Anyone who has come into contact, however briefly, with the world of Armenian manuscripts will know that they contain not only eloquent texts and the images that often accompany these texts, but also their colophons. In its own right a rich channel of communication about the past, the Armenian colophon -as with other book-cultures, but possessing some distinctive traitswas usually written by the scribe towards the end of the book so as to leave a record of himself and his work for posterity.
colophons), was published in Antelias in 1951 by the catholicos of the Great House of Cilicia, G. Yovsēpʿean, who remarked in his introduction:
Without recourse to the colophons, it is impossible to get a precise idea of the history, literature, art and culture -or even of the economy -of Armenia, Cilicia and the colonies. Indeed, the colophons also shed much light on the wars and other relations between Armenians and neighbouring countries.1
In order to present the fullness of the significance of the yišatakarankʿ and the value of their rich data, one may compare them with those in manuscripts from an adjacent cultural area, that of Byzantium, in which even the scribe's name often remains unknown: colophons, where present, are short and mention few facts, such as the scribe's name and a date, if at all. For this reason, Byzantine palaeography and codicology have also developed as disciplines seeking to provide criteria by which to clarify a manuscript's provenance and dating.2
It is not so for Armenian manuscripts, which contrast with the Greek reticence by their loquacious character, maintaining in this way the information placed in them through centuries of history and significant geographical dislocations. One need not underline the great advantage deriving from this expansiveness provided to the spheres of Armenian philology and history, especially when one considers that, besides the autograph colophon written by the scribe at the end of the manuscript, one also often finds a plurality of notes added on various pages by successive owners, restorers and readers of the manuscript, each desirous to place a personal memento on the book.3 It is thanks to the
